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Notes and preparation:

- Same as above, but performed as a glissando. 
   In this example: from neck position to bridge position, counting 2 seconds.

- Harmonic, sounding pitch. Prefer open strings.

- T =  Right hand tap. lT = Left hand tap.

- Same as above, but specified (from high to low): 
   pitch produced - harmonic placement - open/fretted root (in parenthesis). 
   The pitch produced is not always notated.

- Quartertone: Pre-bend string.

- Dictates string. In this case: low E string.

- Right hands index and middle fingernail-trill/tremolo on muted string (here: B), i.e use 
  back-side/"wrong side" of fingernail. Dynamics will somewhat dictate speed of trill.

- "Cross-string", guitar II prepare guitar as follows: Loosen high E-string and B-string
   and change nut-position for the two strings - B-string below. Then tune up strings
   to E and C (high to low) while gently pressing down the 13th fret. This will result in
   fuzzy sounding C#, when playing open string(s). Both strings will be treated as one.

- Left hand mute. Notes indicate strings. 
   If possible: prefere first position. If accented: slap string to fretboard



GENERAL REMARKS

The flageolette-themes rhythms (from first page) are to be interpreted rather graphicly. This  theme 
should keep the exact character each time it appears. Also, measures 77 through 85 are also to be 
interpreted more graphicly than exact.

- "Super tasto": while holding a C on the high E-string, use one of left hands spare fingers
   to snap string on "fret-side" of string, in addition to the ordinary C. The plus symbol is used 
   for this, and indicates the approximate sounding pitch. Super tasto are always performed as
   loud as possible, independent of dynamics for the "right-side" of string.

-  Nail sounds/tiking sounds:  use  i m a c, "attach" string underneath nail, where nail meets
   finger. Pull off one finger at a time as hard as possible starting with c, muting the remaining. 
   The very small notes indicates this technique, and which string to perform on - here: E. 
   The short crossing lines indicates relativ hand-/nailplacement: upmost = near bridge, 
   downmost = on fretboard.

-  Whenever this specific chord is played, mute A-string.

-  Nail sounds: hit strings as a slow rasguedo while muting strings, making a "rain"
   of high pitches. To be played about 5 cm from bridge.

-  hit strings near bridge with a straight  index finger (you might add middle finger,
   or replace with thumb - prefere index finger)
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7� ï ï � ï ï# � ó ó O O O# On O ™ O œj œ œ O OJ O œj œ O OJ



Gtr.I

Gtr. II
(x-str.)

(f)o mp

22 23 24 25 26

mp

Gtr.I

Gtr. II
(x-str.)

27 28
29

Gtr.I

Gtr. II
(x-str.)

p f mf mf mp

30 31 32 33 34 35

f mf

Gtr.I

Gtr. II
(x-str.)

f
pp

36 37 38 39

mf

f pp

38

38 34 44 54

&
trill fast as possible

‘ !
&

&
camp. poss.≈ accel.U tempo> ≈ U Ê‰≈

&
≈ < >U ≈ U

&
≈ let vib.

hold with
r.hand

*
> Ti

>

5

&
let vib.

≈
>

hold with
r.hand

+
Ti

>
3

&

Fast as possible
individual tempo

>

4"‘ ! ‚l.vib.„
q=65

&
Fast as possible
individual tempo<#>

> 4"‘ !

!Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ l.vib. Â
3

O ‰ Œ O# œµ œ O# œµ œ O# ™ O

O ‰ O OO#n ~~#n OO<n> O# ™ O On ~~#

Ó œ œ œœb œ œœ#
œœb œn œœœœ#n#n œn œ œ# œn œ œœbn œ œœb œb OOn# œœn#

On ™ O# O O O ‰ ‰ ‰ On O O O O Ó

œ 7
œ#
7
œ 7œ œb œn œ œb œ#

~~#n
˙̇̇̇bnbb

Œ ‰ œœ œ# œ œ œn
O# On ~

wwwwn#
On O O# ~

¿ ¿ ¿
¿ ¿

¿ ¿ ¿ ¿ ¿ ¿
O# ™ Oœn œ

O<n> O#J � ó ó
¿ ¿ ¿

¿ ¿ ¿ ¿
O O O# ™ O OJ

2



Gtr.I

Gtr. II
(x-str.)

40 41 42 43

Gtr.I

Gtr. II
(x-str.)

p
f pp

44 45 46 47 48

Gtr.I

Gtr. II
(x-str.)

o
f

pp

49 50 51

mf

f pp

Gtr.I

Gtr. II
(x-str.)

mp f mp

q=65
52 53 54 55 56

f mp f mp

54 44

34

34 44

&
‰Ê ‚ „‰ Ê ‚ „ ‰ Ê‚ „ ‰Ê ‚ „ ‰Ê ‚ „ ‰ Ê

&
Â Ê „

3

‰ Â
3

Ê „ ‰ Â Ê „ ‰
3

Â Ê
3

„ ‰
3 3 3 3

3

&
near fr. board Ti

>

3
3 3 3 3

&

&

Fast as possible
individual tempo

>

10"‘ !3 3 3

&

Fast as possible
individual tempo<#>

> 10"

!Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

‘ !

&
= = =

=
=

=
= =
U

=
=

=
= = =

U

&
rasg.∏∏∏∏ = = =

=
= =

U
=

=
=

= = = = = =

œO œ œœœ O œœ œœ O œ œ œO œ œœœ O œœ œœ O O ‰

O O O OJ œ œj O O œj œ OJ O O œ œj œ OJ O œ œj œ ‰ O ™ OO# OO On ™

Ó ‰™ O œb
œO# œO œœœœn#

O O# OOn ~~ OO OO#n O O ™ O O# ™ O

Œ
¿ ¿ ¿

¿ ¿
¿ ¿ ¿ ¿ ¿ ¿

O On O# O ™ � ó ó
¿ ¿ ¿

¿ ¿ ¿ ¿

‰ ¿ Y ™ ¿ ≈¿ ¿ ™™ ≈ ¿ ¿ ¿ ™™ ≈ ¿ ¿ ¿ ‰ ¿ Y ™ ¿ ™ ≈

œ� ï ï# ¿ Y ™ ¿ ™™ ≈¿ Y ¿ ™™ ≈ ¿ ¿ ¿ ‰ œœ� ï ï# œœ� ï ï ¿ ¿ ¿ ¿ ¿ ¿ ™ ≈

3



Gtr.I

Gtr. II
(x-str.)

f
mf

mp
p f

57 58 59

f mp

Gtr.I

Gtr. II
(x-str.)

60 61 62 63 64

Gtr.I

Gtr. II
(x-str.)

65 66

Gtr.I

Gtr. II
(x-str.)

f

67 68

f

24 44 54

54

34 44

&
slow motion
rasg. near br.

3

∏∏∏∏∏∏∏
∏ ‰ ‚ „ ·

= =
U near fr.b.

=
=

=
=

=

3
=

=

5

3

&
slow motion
rasg. near br.

∏∏∏∏∏∏∏
∏ 3

∏∏∏∏∏∏∏
∏ = = =

U ‰play w/ r. handÂ Â ‰
=

=
=

=
=

=
=

5

3

3 3

&
= l.vib.

slow motion
rasg.

>∏∏∏∏∏
∏∏∏ > >

&
= ∑∑ ∑ >3

&
poco rit.. U

Near  fretboard

≈l.vib. l.vib.
3

e= max. 100

œœn

&
camp. poss. poco rit..≈ U ≈

l.vib. l.vib.

3

œœn# œœn

& ≈l.vib. l.vib.
3

3
3

œœ<#>
œœ##

&
≈l.vib. l.vib. l.vib. l.vib.

œ
œ# œœ# œœ

j

œœb

Œ YYYYY
Y ≈ +œ#n œ œ

+œ œ
¿ ¿ ™™ ≈ Œ fiœb j‰ œ œ œ ¿n ™ ≈¿ ™ ≈¿ ≈¿

YYYYY
Y

¿¿¿
¿¿¿ ‰ ‰

¿ ¿ ¿ ™™ ≈+e +e +eb +e#n +e ‰ ¿ ™ ≈¿ ™ ≈¿ ™ ≈¿

Y ™ ≈ œOœn# œ# œOœœ
¿¿¿
¿¿¿n Œ O# On

¿ Y ‰ e
œ� ï ïO#

e
œ� ï ïO
™
™™™ ≈ ™ ™ ™ OO O# O On O O O# ™

O ‰ ‰ œ# œ œœn
j
œœ

œœ œœn#
œœ œœ

œ œ œœnb œ œœ œœ# œ# œœœ#nn œœœ œœ œœ## œœ œœ

œ œ<n> œœ## œœ ‰ œœb œœ œœ# œœœn#

œ œ œœ## œœ œœn# œœn œœ ‰

4



Gtr.I

Gtr. II
(x-str.)

mp mf

69 70 71

mp mf

Gtr.I

Gtr. II
(x-str.)

(ppp) mp o

72
73

™™

™™

™™

™™

Gtr.I

Gtr. II
(x-str.)

f

74 75

f pp

Gtr.I

Gtr. II
(x-str.)

f f

q=65

75 76

o f mp f mp f mp f mp f

44 54

54

24

24 54

&
l.vib. >q=65

&
>

&
Ti

3 3 3 3 3 3 3 3 3 3

&
#

k L
K

#

k
#

k L
K

#

k
f

&

Freely: Gamelan-like
No exact rhythm;
notation is only succession of notes

man. x.-str.
2nd 3rd time only

> >
3 X

&
turn wrist, or bend middle string
while keeping the other steady

1st time only

l
>

2"‘ !

& ∑ ∑ ∑
man.
x-str.

< >
mute

. . . . . . . . < >. . . .
. . . . . . . . . .3

& ‘ ! mute norm.

. . . .
sim.. . . .

. . . .
. . . . . . . . . .

∑ Ó œœœœ# œœœœn
b
# œOœn# œ# ™ ˙ OOOnn#

O ™ O O# On ™ O ™ OOO#n

œœœœn# œœœœbnbb

e: ;
œO#

� ï ï e: ;
œO
� ï ï

e: ;
� ï ï œO

e: ; e: ;
œO# œO

� ï ï e: ;� ï ï
œO# œO

e: ; e: ;
� ï ï œO

e: ; e: ;
œO# œO œO

e: ;

� ï ï# ù OOO#n fi

œœ
œ
OO
O
#
n

n j OOee
#n

� ï ïù œ� ï ïO## e
œO

O� ï ï
œµ# O� ï ïœn Oœ 7� ï ï

™ ™ ™ � ï ï# ù � ï ï fi
œb
œ œ

œb Œ œb œœ œn ‰ fi
œb
œ œn

œnœ<b> œœ œn ‰ Œ ≈œœ œn œb œ# œb

� ï ï fi
œb
œ œ

œb � ï ï
œb œœ œn

� ï ï# fi
œb
œ œ

œœ<b> œœ œn
� ï ï � ï ï<#> ≈œœ œ œb œ# œb

5



Gtr.I

Gtr. II
(x-str.)

pp mf o mf

77 78

fp pp mf o pp

Gtr.I

Gtr. II
(x-str.)

pp f mp

79
80

f mp

Gtr.I

Gtr. II
(x-str.)

81

f

Gtr. I

Gtr. II
(x-str.)

82

f

34

34

&
trill fast as possible
l.vib.

‘ ! ‘ !
>

&
> >

trill fast as possible
l.vib. ‘!

& ‘ !

”“ > „ Ê ·sim.

‘

&
‘ !

L> >

‰„ sim.

‘

&

&
!

⁄

&
!

f mf

10"

grad. mute strings‘ ! ‘ ! ⁄

(e=ca.240)

⁄
lT
Hold on 7th and 8th fret for fifth-harmonics

lT lT lT

accelerate

>>>>> > >>

5"

‘ !

sim.

accel. + grad. mute

5"

‘ !

Œ O# œµ œOœœ O# œµ œ O# œµ œ O#

� ï ï ‰7� ó ó 7
� ó ó

7
� ó ó ‰ œ œ# œ œn œ# œ œœ œb œ œ# œn œn œ#

‰
O O# O On O# O j O# O O

Œ
On
Oœ#
O O

Oœ
O O

œ œn œ# œ œ<#> œ œn ™ œO
On O

œO
O O

œO

O
œO

O O
‰

O O
Oœ#
O
‰ Œ

œ<n> On O# œ<n> O O# ¿ ¿ ¿

2 0
2 0

3 1
2 0

2 0
2 0

3 1
2 0

2 0

6



Gtr. I

Gtr. II
(x-str.)

f poss.

83

f poss.

Gtr. I

Gtr. II
(x-str.)

(f poss) mp

84

mf

Gtr.I

Gtr. II
(x-str.)

f mf pp

85 86 87 88 89 90

mp

Gtr.I

Gtr. II
(x-str.)

f poss.

91 92 93 94

f poss.

44

⁄
lT
mute strings*

lTT T lT>>>> lTT T
sim. fast as possible>>>> 5"

‘ ! 3"‘ !

⁄

* - Sounds will be produced on fretboard-side

lT
mute strings*

lT>>>>>>>>> lT lT T T sim. fast as poss. 6"

‘ ! 2"‘ !

⁄
give que 5"‘ !

& = from 5th fret

5" = slow motion
rasg.

∏∏∏∏∏∏∏
∏

Even louder

⁄
T lT T lT sim. 5"‘ !

&
Ti

>

&
· =

behind
nut

>
7"

=

q=65

&
>

&
Ti

>
3

(to silent)

3 33 3

q=140

&
Ti

>
(to silent)

3 33 3 3

5

5
6

6
4

4
5

5
4

4
5

5 5

5
6

6
4

4
5

5
4

4
5

5

3
2
2

3
2
2

3
2
2

4
3
3

6

6
4
3
3

6

6
5
4
4

7

7
5
4
4

7

7

4

4
5

5
4

4
5

5
3

3
4

4
3

3
4

4

¿ ¿ ¿¿¿
¿¿¿

Œ 4
4

3
4
4

3
4
4

3
4
4

3

˙̇̇̇n#

Æ1J ¿ ¿ Œ

Ȯ̇
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